Arts: Film Directors and Film Stars

Arab States

Arab states were at first reluctant to admit women
to the world of film, both in front of and behind the
camera. Nevertheless, women soon supported and
began working for the new medium. The speed of
this development, however, differed considerably
from one Arab region to another. Women’s access
to film making and the film industry has remained
difficult as a result of weak cinematic infrastruc-
tures, except in Egypt; of moral reservations on the
part of women’s families; of male-dominated pro-
fessional networks (except for television); and of
producers who have been reluctant to entrust high
budgets to female directors.

Although traditionally women were excluded
from almost all public forms of entertainment, Arab
women did author poetry, recite religious verses
and songs (madh), and work as secular singers and
dancers for weddings and other celebrations. Fields
of partial or complete mimicry, such as storytelling
(haki), shadow play (khayal al-dil), comic sketches
(the mubabbazin in Egypt, known since the late
seventeenth century), and the round theater of the
marketplace (masrab al-balaga in the Maghrib)
were usually reserved for men.

The earliest female theater performers of the
region appeared in the developing, European-
inspired, classical Arab theater, and at the end
of the nineteenth century were either Jewesses or
Christian Syrians. However, Muslim women soon
joined the numerous evolving troupes, and some of
them, such as Fatima Rushdi during the late 1920s,
headed their own troupes. In Egypt women even

starred and directed the lavish costume drama (and
list allegory) Layla al-B. jyya (Layla the
Beduin).

However, this female presence ceased after the
foundation of Studio Misr in 1934, along with the
consolidation of the film industry. It took Egyptian
cinema almost five decades to re-accommodate
professional and prolific women on a larger scale.
The year 1985 represented a kind of turning point.
A total of three films by three different women were
released: those of Nadiya Salim, Nadiya Hamza,
and, mostimportant, Inas al-Dighidi, with her social
drama “Afwan ayyuha al-ganin (Pardon me law).
Al-Dighidi subsequently became the most promi-
nent and most wanted Egyptian commercial female
director, with more than a dozen popular fiction
films - mostly family dramas, comedies, or thrillers.
She has been followed since the mid-1990s by S
dra Nash’at, who has specialized in the entertain-
ing, so-called “shopping-mall films.” Other female
directors, such as Asma’ al-Bakri, Hala Khalil, and
Kamla Aba Zikri, have managed to direct two films
cach since the end of the T990s.

In general, women had easier access to less
cost-intensive formats, including dependent pro-
fessions such as editing, set design, and script
writing, particularly after the foundation of the
public Higher Film Institute in 1959. One of the
first women to direct documentaries for television
was Sa‘diyya Ghunim in 1961. Others followed,
such as Anam Muhammad ‘Ali, director of the
spectacular war film Al-tariq ila Aylat (The way to
Eilat, 1995) and the popular televison serial Unm
Kulthiim (1999). All sorts of formats — children’s,
devel I, and animation — were directed for

played a ive role for the development of
national cinema. ‘Aziza Amir, Assia Daghir, Fatima
Rushdi, and Bahiga Hafiz worked in the late 1920s
and during the 1930s as performers, script writers,
and directors, venturing their own money for their
films. One of the first full-length Egyptian fiction
films, Layla, was co-directed and produced by
theater actress ‘Aziza Amir in 1927. Lebanese Assia
Dighir did the same with Ghddat al-sabr@ (The
lady from the desert) in 1929, and she remained
one of Egypt’s most important producers until the
1980s. Others’ contributions were more short-lived
but not less important, namely those of Fatima
Rushdi, Amina Muhammad, and the congenial
Bahiga Hafiz, a musical composer who in 1937

the National Film Center, among others those by
Farida ‘Arman, Mina Mugahid, Firyil Kamil,
and Nabiha Lutfi. One of the first independent
documentary filmmakers was ‘Attiyat al-Abnadi,
who appeared in 1971 with Husan al-tin (Mud
horse).

Numerous women have also become script
writers for television. During the 1990s, Miina Abit
Nasr launched one of the most successful animation
series on television, Bakkar. Since the late 1990s, the
field of documentary, short film, and experimentals
has been characterized by immense diversity,
fueled by the introduction of the less expensive
digital format and the activities of a considerable
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Dima al-Joundi; Joanna Hadjithoma: d
of Al-bayt al-zahr (Around the pink house, T999);
and Danielle ‘Arbid with Ma‘drik bubb (In the
battlefields, 2004).

Two of the only three female Algerian directors
who have succeeded in directinga full-length feature
film in Algeria with local funds, Hafsa Zinat-Koudil
(1992) and Yamina Bachir-Chouikh (2002), were
less concerned with film form than in their visual
attacks on Muslim fundamentalism and its effects
on women. The third, novelist Assia Djebar, made
anexception with her highly experimental television
film Nitbat nis@ Jabbal Shinuwwa (The Nouba of
the women of Mount Chenoua, 1978).

In all these countries, the largest number
of female filmmakers have joined the field of
experimentals, short fiction, or d jes: for
example, May Masri, Liyana Badr, and ‘Azza al-
Hassan (Palestine); Waha al-Rahib (Syria); Fatima
Jebli Ouzzani and Izza Genini (Morocco); Nadia
al-Fani (Tunisia); Jamila Sahraoui, Nadia Cherabi,
and Yamina Benguigui (Algeria); Rania Stephan
and Olga Nakkash (Lebanon); and Nadia Fares,
Tahani Rashid, and Safaa Fathy (Egypt) - to name
only a few. Many of them are based abroad and
have gained an international reputation in their
respective fields.
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Central Asia

The history of Central Asian film has been traced
back more than 76 years for various reasons. While
earlier Soviet perspectives emphasized the cultural
links between Russia and Central Asia including
carly Soviet documentaries shot in Kazakhstan,
more recent views take pride in their film’s longev-
ity. Nevertheless, the first documentaries had a dis-

tinctly addressed
the creation of new rail links and economic ties. The
Central Asian film studios that emerged in the 19205
and 19305 largely produced documentary films and
newsreels. The Second World War sent shockwaves
through Soviet artistic communities, but for Cen-
tral Asia it presented a unique cultural opportu-
nity. Writers, artists, and filmmakers descended on
the region to escape the plight of Leningrad and
Moscow. During the war, the Kiev, Leningrad,
and Moscow Film Studios evacuated to Alma-
Ata and created TsOKS, the Unified Central Film
Studio. As Sergei Eisenstein completed his great
epic, Ivan the Terrible, young Central Asian film-
makers gained firsthand experience. After the war,
new studios emerged and regional film making
reached a prolific new era in the 1950s and 1960s
when Central Asian directors were given opportu-
nities to direct their own films for their respect®
national studios. The relative lateness of w~
directorial debuts is thus connected to '
delay in native film production.
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leading player of the anticolonial Rib al-Aurds
(Wind from the Aurés, 1966), was one of the
few North African performers ever assigned a
role in a colonial European film before national
independence.

Female actresses and directors in other film-
producing Arab countries, such as Syria, Lebanon,
Iraq, Tunisia, Algeria, and Morocco, appeared
after national independence, starting gradually in
the 1970s when their home countries had secured a
small but stable national production. In Palestine,
Yemen, and Kuwait, however, not a single woman
succeeded in directing a full-length fiction film,
despite a number of remarkable female-directed
short fictions and documentaries. In Iraq, only
Khayriyya Mansir has so far been able to direct
two full-length films. Other than in Egypt, female
directors are often foreign educated and rarely
manage to realize more than one or two full-length
fiction films. This is particularly true for Morocco,
with Farida Biirqiyya having directed one film, and
screenplay writer Farida Belyazid three films. So
far five Tunisian women filmmakers have managed
to direct full-length fiction films, but like the most
acknowledged former film editor, Moufida Tlatli,
director of the European co-production Samt al-
qusir (Silence of the palaces, 1994), none was
able to realize more than two films. Lebanon, a
similarly small country, has already seen seven
women directors, with two of them, Randa Shahal
Dabagh and Jocelyne Sa‘ab, realizing three to four
full-length films in succession (also foreign co-
productions).

In general, non-Egyptian cinema has a stronger
independent orientation that enhances individual
and artistic outlooks. Directors in the 1970s and
1980s, such as Tunisian Selma Baccar with her film-
essay Fatima75 (1975) and Néjia Ben Mabrouk with
Sama(Thetrace, 1982), Morroccan Farida Biirqiyya
with al-Jamra (Charcoal, 1984), and Lebanese
Heiny Srour with Layla wa-al-dhidb (Layla and the
wolves, 1984) displayed an aggressively feminist
stance while more recent directors have been more
interested in deconstructing gender roles or in
developing a genuine film language: particularly
Tunisian Kalthoum Bornaz with Kiswa al-khayt
al-dai (Kiswa or the lost thread, 1997); Lebanese

Where to Order

Book Orders Outside
the Americas

BRILL

c/o Turpin Distribution
Stratton Business Park
Pegasus Drive

Biggleswade

Bedfordshire SG| 8 8TQ
United Kingdom

T +44 (0) 1767 604-954

F +44 (0) 1767 601-640
brill@turpin-distribution.com

Book Orders In
the Americas

BRILL

P.O.Box 605

Herndon,VA 2017 2-0605
USA

T (800) 337 -9255

(toll free, US & Canada only)

T +1 (703) 661 -15 85

F +1(703) 661 -1501
brillmail@presswarehouse.com

Brill Online
brillonline@brill.nl

brillonline@brillusa.com

For our General
Ordering Information
and Conditions

of Sale please see

brill.nl

brillonline.nl

MAJOR REFERENCE WORK

Encyclopedia of Women &
Islamic Cultures

=

=
=
—
=
=
L
=
=
Cn
=
=
L2

brill.nl/ewic

(i,

PUD MOT

SO

mog, (s

A

cll'

puip 1o

{qHvar;

Brilf Online

Product Contents

Encyclopedia of Women & Islamic

Cultures

B m‘;‘

Edited by Suad Joseph

-:.1

O ([ Vil

70

pup A

Al titles © This title I

Encyclopedia of Women & Islamic Cultures

General Editor Suad Joseph

Printed and Online Edition

The Encyclopedia of Women and Islamic Cultures,

Included in the Online Edition

2 Jgddng

XL«

Home Content Browse

Volume 1: Methodologies, Paradigms and Sources for Studying Women and Islamic Cultures; Thematic Entries

Volume 1: Methodologies, Paradigms and Sources for Studying Women and Islamic Cultures; Disciplinary Entries

Volume 1: Women and Islamic Cultures: A Bibliography of Books and Articles in European Languages since 1993

Volume 2: Family, Law and Politics
Volume 3: Family, Body, Sexuality and Health
Volume 4: Economics, Education, Mobility, and Space

Volume 5 Practices, Interpretations and Representations

©2006 by Koninklijke Brill NV, Leiden, The Netherlands




Encyclopedia of Women & Islamic Cultures

Edited by Suad Joseph

For more information, including full table of contents please visit brill.nl/ewic

CHoN0I3

pup spT W

S0
200dS> puv K1y1qoy

ko
=
=
Ca
.
fal
=
=1
=
=
=
=
- 4
I
o
=
=

A unique collaboration of over 1000 scholars from around the
world, the Encyclopedia of Women & Islamic Cultures crosses history,
geographic borders and disciplines to create a ground-breaking
reference work reflecting the very latest research on gender
studies and the Islamic world.

No other reference work offers this scale of contributions or
depth and breadth of coverage.

Encyclopedia of Women & Islamic Cultures is set to become an
essential reference work for students and researchers in the
fields of gender studies, Middle Eastern and Islamic studies,

as well as scholars of religion, history, politics, anthropology,
geography and related disciplines.

This encyclopedia consists of six volumes (including an Index
volume), published from 2003 to 2007.

To download a preview, please visit brill.nl/brochures/
ewicpreview2009.pdf

‘The entries ....represent an enormous amount of hard work by an
impressive collection of scholars and a very significant collection of
expertise and critique.

Sunaina Maira in H-Net Reviews October 2004.

“The invigorating originality of the work lies in its historic
accomplishment of presenting the osmotic relationship between religion
and culture as revealed through the lives of women'.

Rafia Zakaria in NWSA journal 2006.

TN G JuAniayding

-

X

Set Price (6 Volumes)

+ ISBN-13: 978 90 04 13247 4

+ ISBN-10: 90 04 13247 3

* Hardback

« List price € 1242.- / US$ 1776.-

‘This ..will be a welcome addition to any public library and an essential
addition to academic libraries.” Glenn Masuchika in ARBA Online.

‘In scope and intent, a unique effort... Essential’
Choice, June 2004.

...This work is recommended for upper-level undergraduate and
graduate research libraries. The sheer volume of authors and subjects
covered would make it an excellent resource for research in a number of
disciplines related to woman in Islamic culture.’

Susan Wortman, Librarian at the University of Michigan.

‘These volumes are highly recommended: they are in indispensible
source of material for those seeking to research and understand the
many issues and contexts relating to Muslim women and women under
Islamic cultures.’

Raana Bokhari in “The Muslim World Book Review” 27:4 (2007),
70-2

Suad Joseph, Ph.D., Columbia University, New York, is
Professor of Anthropology and Womens Studies at the
University of California, Davis. She has published Intimate Selving
in Arab Families: Gender, Self and Identity (Syracuse University Press,
1999), Gender and Citizenship in the Middle East (Syracuse University
Press, 2000) and Gender and Power in the Middle East (University of
Pennsylvania Press, 2001).

Volume 1
Methodologies, Paradigms and

Sources

+ November 2003

* ISBN 978 90 04 11380 0

* Hardback (1, 682 pp.)

+ List price EUR 239.- / US$ 356.-

* Price for subscribers to the series
EUR 217.- / US$ 323.-

+ Encyclopedia of Women & Islamic
Cultures, 1

Volume 2

Family, Law and Politics

* May 2006

* ISBN 978 90 04 12818 7

* Hardback (xxviii, 844 pp.)

+ List price EUR 239.- / US$ 356.-

* Price for subscribers to the series
EUR 217.- / US$ 323.-

+ Encyclopedia of Women & Islamic
Cultures, 2

Volume 3
Family, Body, Sexuality and
Health

* May 2006

* ISBN 978 90 04 12819 4

» Hardback (xxiv, 568 pp., 12 illus.)

» List price EUR 239.- / US$ 356.-

* Price for subscribers to the series
EUR 217.- / US$ 323.-

« Encyclopedia of Women & Islamic
Cultures, 3

Volume 4
Economics, Education, Mobility

and Space

*+ November 2006

* ISBN 978 90 04 12820 0

* Hardback (xxvi, 560 pp., 8 illus.)

» List price EUR 239.- / US$ 356.-

* Price for subscribers to the series
EUR 217.- / US$ 323.-

« Encyclopedia of Women & Islamic
Cultures, 4

Encyclopedia of Women & Islamic Cultures Online

—_
(8% Brit Onttne

BRILL

Ency .
Cultures General Editor Suad Joseph

Printed and Online Edition

The Encyclopedia of Women and Islamic Cultures

Included in the Online Edition

Meth

Product Contents Encyclopedia of Women & Islamic Cultures

©2006 by Koninkljke Brill NV, Leiden, The Netherlands

Unlimited License

This unlimited site license is an annual subscription.

Volume 5
Practices, Interpretations and

Representations

« May 2007

* ISBN 978 90 04 12821 7

* Hardback (xx, 598 pp.)

* List price EUR 239.- / US$ 356.-

* Price for subscribers to the series
EUR 217.- / US$ 323.-

+ Encyclopedia of Women & Islamic
Cultures, 5

Volume 6
Supplement & Index

 December 2007

* ISBN 978 90 04 13246 7

* Hardback (clxxiv, 414 pp.)

* List price EUR 228.- / US$ 326.-

* Price for subscribers to the series
EUR 207.- / US$ 296.-

+ Encyclopedia of Women & Islamic
Cultures, 6

* List price EUR 460.- / US$ 680.-
« Encyclopedia of Women & Islamic Cultures

The online publication covers all six volumes of the print

For a 30-day free trial (institutions only), consortia deals and
other pricing options, please send an e-mail to brillonline@brill.
nl or brillonline@brillusa.com for customers in the Americas.

edition, published between 2003 and 2007 and will be updated
twice yearly with new material.



